Sarabande

from Orchestral Suite 2

Arranged for Piano Solo by Eleonor Bindman

[llustration: detail of “All The Flowers Are For Me” by Anila Quayyum Agha,
from the cover of the Orchestral Suites for Piano Duet recording.



SARABANDE

From Orchestral Suite No. 2

J.S. Bach

Arr. E. Bindman

J=50—56

| HE
SO
N Ly
J
v
11 ~t
IW [ ~t
PRy
~t
o
RS 1.3
B 0
)
N —N T —

o ®

) ¢r

w‘fw‘

“
=g

#
L]

IIH\
\h!l

Lo d

Rl I |
—

.

Ol |
|
.
Al
[5]
=Y
ﬂ Q|
.
Ry A
NG GN
N— S

¥ umm\
“— o
% | (
e
B = b
“«_ 9
\
A Il
=i
“|
1 v - u.\/
Pui
-~ gw.\ .n
4 |
— i
E A Ras
NE ~
N— N ——

*You can add more trills, especially if repeating. Listen to an orchestral recording for inspiration.

©2022 E. Bindman
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The inner voices are shared between the hands depending on which one can reach the notes.
For comfortable execution of this type of legato counterpoint, your wrists and elbows need
to be relaxed. Then the hands will adopt appropriate hand positions - usually with the wrist
raised - for pivoting on the thumb in m. 23 or playing parallel thirds in m. 27, for instance.
*Upper LH voice in mm. 18-19 and 25-26 can be omitted.
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